
The Writing Variables 

The central idea is the main point or thought that you are trying to express. It may be one statement 

like a thesis statement or it may be a paragraph or two exploring an idea or theme. 

Forms The abi l i ty t o shape and organize ideas requires choosing a f o r m t h a t is appropr ia te to 

t h e audience and purpose. Some examples inc lude: 

• personal experience narrat ives 

• autob iographies 

• b iographies 

• f ic t ional narrat ives (e.g., shor t 

stor ies and novellas) 

• diaries 

• j ou rna l entr ies 

• learn ing logs 

• poe t ry (e.g., ballads, acrostics, 

counted-sy l lable fo rmats , f ree verse, 

song lyrics, o ther fo rmats ) 

• parodies 

• essays 

• research reports 

• rev iews 

• news stor ies 

• ed i tor ia ls and opin ions 

• adver t isements 

• cor respondence (e.g., f r iend ly 

le t ters; inv i ta t ions ; let ters o f thanks, 

compla in t , app l i ca t ion , sympathy, 

inquiry, p ro tes t , congra tu la t ion , 

apology) 

• scripts (e.g., skits, plays, radio plays, 

TV commerc ia ls ) 

• oral histor ies 

• eulogies and last wi l l and tes taments 

• speeches 

• memoranda and messages 

• inst ruct ions and advice 

• rules and regulat ions 

• minu tes and f o rms 

• pamphle ts 

• resumes and cover let ters. 

• blogs 

Purpose is t h e reason or reasons w h y a person composes a par t icu lar piece o f w r i t i ng . Focusing 

on purpose as one wr i tes helps a person t o know w h a t f o r m o f w r i t i n g t o choose, h o w t o focus 

and organize t h e wr i t i ng , w h a t kinds o f ev idence to c i te, h o w f o rma l or i n fo rma l t h e wr i t i ng 

style should be, and h o w much should be w r i t t e n . The eleven d i f fe ren t types o f purpose include 

t h e f o l l o w i n g : 

1 . t o express; 7. t o argue; 

2. t o descr ibe; 8. t o persuade; 

3. t o exp lo re / l ea rn , clari fy, re f lect ; 9. t o eva luate ; 

4 . t o en te r t a i n ; 10. t o p rob lem solve; and 

5. t o i n f o r m ; 1 1 . t o med ia te . 

6. t o exp la in , repor t , inst ruct ; 
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A n audience is a g roup o f readers w h o reads a par t icu lar piece o f w r i t i ng . Our audience migh t 

b e teachers, c lassmates, t h e pres ident o f an organ izat ion , t he s taf f o f a management company , 

o r any o the r n u m b e r o f possibi l i t ies. Audiences come in all shapes and sizes. They may be a 

g r o u p o f s imi lar peop le or comb ina t ions o f d i f f e ren t groups o f peop le . Wr i te rs need t o 

d e t e r m i n e w h o t h e y are in o rde r t o analyze t h e audience and w r i t e ef fect ively. 

W h e n w e speak t o someone face- to- face, w e always know w i t h w h o m w e are ta lk ing. W e 

au tomat i ca l l y adjust ou r speech t o be sure w e commun ica te ou r message. For instance, w h e n 

w e talk t o th ree-year olds, w e shor ten sentences and use s impler wo rds . W h e n w e ta lk t o 

col lege professors, w e use longer sentences and m o r e f o r m a l language. In shor t , w e change 

w h a t w e say because w e k n o w our audience. 

In terest ing ly , m a n y wr i te rs do no t make t h e same ad jus tments w h e n they w r i t e t o 

d i f f e ren t audiences, usually because they do no t take t he t i m e t o th ink about w h o w i l l be 

read ing w h a t t h e y w r i t e . But t o be sure t h a t w e commun ica te clearly in w r i t i ng , w e need 

t o adjust our message—how w e say it and w h a t i n fo rma t ion w e inc lude—by recogniz ing 

t h a t d i f fe ren t readers can best unders tand d i f fe ren t messages. 

The context is the situation in which your audience wil l hear, view or read your text. So if you are writ ing 

a short story for teen audiences on the coming of age, your context could be that it appears in a short 

story anthology in the library of a high school. Another example would be if you were wri t ing a eulogy 

for a deceased cousin, the context would be that the eulogy is read at evening prayers and then at the 

funeral of your cousin. Subsequently, if you were writ ing a letter to the editor about tragic effects of the 

oil spill of f of the Gulf Coast, the context would be in a national or local newspaper, even giving the 

specific name of the paper. 
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